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Injuring Eternity is the first book of poetry by Millicent Borges
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terms with her first experience with death and discovering “that death
catches you completely,” leaving you powerless. In “Daughter’s
weakness,” a daughter tries to comfort her speechless father who is
struggling with the death of the mother. On the other hand, a letter in
“The last letter to my mother” brings back memories of problematic
choices made in youth in the midst of her mother’s health crisis. This
part closes with two very strong poems. The first is for her grandmother
and it is an acknowledgement of the strength of that incredible woman,
who forged ahead during the Great Depression. The second concludes
that something is watching over her, “Like a promise made as a child,
whatever that is / I am paying attention, and I am listening.”
“Evening” is the third part. Here, we find a female voice that is
centered, thinking, “Just listen. Be quiet / And see what your body
comes up with.” She looks back at her experiences and different facets
and roles that we have in our lives. Evening is a celebration of the past:
“Lucky some days, not so lucky other days.” She looks back at her
relationships, some developed in secret. She gives particular attention
to the women that have crossed paths with her; they are like surrogates
for a mother who is no longer present. Jules is an old roommate with
whom she shared incredible times, but it is also clear that time changes
people and now they are in different places. Mom-Tana receives an old
picture that brings back memories. Aunt Flossie dazzles with her magic
tricks, while the hand that is missing three fingers marks a hard life,
and horrifies. Victory, or Vicky, tries to fit in. There are also several
poems that stem from a trip Borges Accardi made to Prague and the
experiences that she had there, from moments of inspiration to
arguments. Finally, several of the poems are directly connected to
music: Miles Davis, Chopin—these are the soundtrack of a very
particular life.

Borges Accardi takes life's superb moments and shares them in
every poem. She is candid and loving, bright, and funny. She writes a
life that is not always pleasant, that gives us agony and grief as much as
it gives us happiness, but in Borges Accardi’s work what is most
important is making our way through, even if bruised, but always

unbroken and better.

Luis Gongalves
Princeton University

———“

BOOK REVIEWS
259

Dovalpage, Teresa

; - The Astral Plape- g

Southwest and Beyond. New Orlean:e.Lj'm’[ijz\SIOQg Cllba.:z L
: ; ress, 2011.

ISBN:978-1-60801 -076-9.

230 pp.

In h . 3
T al [ an (0] o uba e

SOL‘II‘}IWQ.S'I‘ and Beyond, Cuban aut
series ‘of characters that attempt to t

a group named the Cosmic Brotherhood

In]lnlgratlo‘n tO thE LIlltEd States dDES nCt FIC IdE the anthIFatEd

escape in “Menina and the C

Cosmic Brotherhood whose father forces her

J.oin her mother in California
Integrating into her new society.

between Menina and her best friend Tanya t

faced by Menina and her father in the g]a'

reader ?long to the frightening end of the sin
In “La Llorona’s Son,” Brenda’s son Zr}’-

for thirteen years. Although n

nspired by the chupacabras” (
‘\:vhere he’s been for so many
Goodbye, Santero,” set in Ne
Southwest folklore. It is also a

hupacabras,” Menina, a member of the
to leave Cuba with him

. . to

,D misses her friends and has difficulty

ovalpage uses telepathic communication

o foreshadow the problems

ted States and to carry the




