such as clear guides for manuscript preparation and style, as well as
selection of the beautiful covers that highlight the multiple fall colors
that mark the season in which our annual meeting takes place.

Special thanks to those of you who have published your research with
us, significantly contributing innovative ideas to the various discussions
and conversations taking place in our diverse fields of study. With the
help of the committed members of our Editorial Board and the
Associate and Assistant Editors, I am proud to have provided the pages
of this journal so that you could share your knowledge with the foreign
language community. Thank you for supporting our journal's goals
during all these years. I encourage new and old members of our
Association to submit manuscripts to our new Editor-in-Chief, Jeremy
Cass of Furman University, and to request your libraries to subscribe to
MIFLC Review.

I am certain that under the leadership of Jeremy our Journal will
continue to thrive. He has been heavily involved in our Organization
for many years and has presided over a couple of highly successful
meetings on their beautiful campus. I am sure Jeremy will enjoy
reading each and every one of your submissions just like I have for the
last twenty years.

It has been my privilege and honor to have served as Editor of MIFLC
Review.

B s, oz
Leonor A. Ulloa
Editor-in-Chief
March 2016
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Frenchness and its Peripheries in Daniel Boukman's
Delivrans! And Jean Barbeau's Manon Lastcall

Nathan D. Brown
Randolph-Macon College

Literary and critical scholars in French studies have long sought to
understand cogently the literary production of French-speakers outside
the Hexagon. Even today, when the French colonial empire is a distant
memory, literary and cultural production in French remains highly
centralized with Paris as its focal point. Of course, there have been
various attempts to change this dynamic. In their own ways Aimé
Césaire’s concept of négritude, Edward Glissant’s notion of antillanité
and Patrick Chamoiseau, Jean Bernabé and Raphaél’s praise of créolité
have all offered imperfect solutions to this issue of French hegemony.
More recently, notable French-speaking authors have advocated for a
more open identity as a counterweight to the French center in the 2007
manifesto Pour une ‘littérature-monde’ en frangais, first published in
Le Monde. Trumpeting “I’émergence d’une littérature-monde en langue
frangaise consciemment affirmée, ouverte sur le monde, transnationale”
(3) the manifesto’s authors have declared the “fin de la francophonie”
(1). According to this sort of “révolution copernicienne,” the French
center “n’est plus le centre,” but instead it is “désormais partout, aux
quatre coins du monde” (1). This new paradigm has not been without
controversy, of course, especially in terms of its connection—or not—
to past intellectual paradigms.'

Nonetheless, for the heirs of négritude, the fundamental question
remains: can littérature-monde as a critical theory finally decenter
French literary studies, or will France and its cultural values maintain
their privileged position of cultural locus? More practically, how might
the theory of littérature-monde and its antecedent créolité help readers
avoid the dual impulses of exaggerating difference among non-
Hexagonal French speakers to the point of radical alterity while also
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